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Our life today is full, disorderly, busy, stressful and constantly moving 

with the times. Interpersonal communication is supericial, while 
distrust and loneliness are common problems for many people today. 

I live in a modern age, but my soul is not satisied with the status quo. 
I am not content that my outlook is constrained to what is right before 

my eyes, nor am I content that my works can only relect the present. 
I believe that my soul can wander around at will, traversing throughout 

different dynasties and eras.

The story of The Orphan is touching, compact, and intensive. On one 

hand, the orphan immediately caught my attention; the state of mind 

of modern people is similar to that of the orphan. Deep down in our 

hearts, we are lonely, no matter whether our parents are still with us 

or not. As the innate goodness of a newly born baby (according to the 

Chinese concept) contrasts with acquired worldly possessiveness, we 
are puzzled at which course to follow. On the other hand, Cheng Ying 

emphasizes his integrity, responsibility, and his code of conduct. Shall 

he follow the rule of a human being, or follow the rule of the world—

gaining ‘success’ on a secular level? The two issues collide, yet they 

are also two sides of one theme.

Thus, the theme of the production boils down to: ‘Facing the 

predicament, I have to make a choice. I do not want to choose, but I 

must face the predicament.’

-- Tian Qinxin (Director)
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Zhuang Ji (the later orphan’s 

natural mother), kneeling 

downstage, is punished by 

her husband because of her 

affair with her uncle-in-law. 

The consequences of this 
incident yield the pretext 

for the murder of the whole 

Zhao clan.
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Having made the plan to save the 

orphan, white-haired Gongsun 

Chujiu throws himself on the 

sword held by Cheng Ying, who 

has given up his own son to 

replace the Zhao’s offspring. The 

courtier Tu’an Gu is on the far left.
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3 -14 September 2006, the Michoo 

Theatre Company presented the 

Korean version of The Orphan of 

Zhao in Seoul. Inspired by Korean 

performers’ excellent singing and 

dancing skills, Tian Qinxin worked 

out an abstract version, in which the 

orphan was played by two actors, one 

male and the other female.
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