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Jingju, known in the West as Beijing Opera, is representative of 

traditional theatre in China. 

The traditional version of the Search and Rescue of the Orphan 

is adapted from the Yuan dynasty’s ‘miscellaneous play’ Wrongs 

Avenged by The Orphan of Zhao. Simply structured without distinctive 

characters, the piece lacks theatricality. However, its beautiful arias 

make the work appealing and the play is still performed today.

My grandfather Ma Lianliang, the founder of the Ma School, created a 

new production of The Orphan of Zhao in 1959, which represented his 

artistic ideals. One of Ma’s objectives was to produce operas which 

appealed to both reined and popular tastes. He believed that the au-

dience could appreciate the theatrical form better with a comprehen-

sive knowledge of the plot. Hence, in his Orphan, he designed eight 

acts around the protagonist Cheng Ying, comprising ‘The Messenger’, 

‘Smuggling the Orphan’, ‘Inspection at the Gate’, ‘Plotting‘, ‘Betrayal’, 

‘Interrogating Cheng Ying‘, ’Revelation’, and ‘Revenge’. The original 

story was thus for the irst time presented fully on a modern stage. Ma 
Lianliang described this production as ‘a lifetime’s knowledge of art 

devoted to Cheng Ying’.

The strong artistic appeal of the opera produced a great sensation 

around the country from its irst performance. Ma Lianliang taught this 
play to his disciples; and now the third generation of the Ma School, 

like Zhu Qiang and Mu Yu, are performing this classic all over China. 

With their own understanding and artistic contribution, they will pass 

on the work to their students.

-- Ma Lung (Producer)
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Cheng Ying is beaten by General Wei Jiang, 

who mistakenly believes that Cheng had be-

trayed the Zhao family’s trust by handing over 

the orphan. 
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After enduring years of humiliation, the old 

Cheng Ying decides to tell the grown-up or-

phan his true story. Ma Lianliang’s creation of 

the character Cheng Ying in 1959 has had a 

great impact on subsequent productions in all 

theatrical genres. 
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Cheng Ying tells the orphan that he would not 

have survived until this day without the help 

of all the heroes who died for the just cause. 

Cheng Ying is here played by Zhu Qiang, a 

third-generation student of the Ma School. 

せ55ラ1𣙇噏囉麸せヽ洩蠖駕
Courtesy of Research Association of Ma Lianliang Performing Art

V31 Beijing opera Jingu.indd   1 20/03/2013   16:50:47


