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The meaning of ‘China’ in our project is a historical and cultural existence.
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CONTEXT
Inspirations from i H R &k H T

®* (Cao Yu’s 2010 centenary in mainland China, Hong Kong, Macao,
Tokyo and New York.
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* Harvard’s international symposium in 2011 Staging the Modern:
Theatre, Intermediality and Chinese Drama, organized by David Wang,
Edward C. Henderson Professor of Chinese Literature and Director of
Chiang Ching-kuo Foundation Inter-University Centre for Sinological
Studies.
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Cao Yu: Pioneer of Modern Chinese drama at Frederic Wood Theatre, UBC,
Vancouver, Canada 5-30 November 2011
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Lecture and exhibition at Wycombe Abbey School and Eton College: 28 April 2012
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The Sun Is Not for Us, a devised theatre drawing on characters and plots

from four canonical plays by Cao Yu, Leeds, 2011.
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The Sun Is Not for Us, 2012, toured Edinburgh and three cities in China
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Thunderstorm, play reading at Frederic Wood Theatre, UBC, Vancouver,
Canada 6 November 2011

CEERRY BRI, s R B A0 & B4 K2 3SR AE R B, 2011411 H 6 H



Yesoo Company, Nanjing University
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Workshop: Exercises and Presentation, Edinburgh, 2012.
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Seminar: Cross-culturalism and International Experimental Theatre, Edinburgh 2012
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The Sun Is Not for Us, 2012 toured 3 cities in China
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Cao Yu exhibition in the playwright’s ancestral town Qianjiang
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Giving lectures in China
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A one-day workshop with the acting company & actors’ presentation
based on Chinese poems and music, 25 August 2012.

Greg Doran, Artistic Director, felt the workshop had profound impact on the development of the
production. It had been achieved through RLs ability to interpret written text with a visceral
qguality, making the participants feel closer to the text and its cultural context. The result of this

was to give the company a greater sense of authority in the production. — interview notes by
UoL Impact Case Study Team.
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CAO YU ACTIVITIES: EXHIBITIONS, FILM SCREENS, LECTURES AND PRODUCTIONS
(Events done or requested up to March 2013)

*  London Confucius Institute: 10-17-February 2011 (200 audience for the opening, public hall for 7 days);

* Leeds: 19-27-March 2011 (plus a production of The Sun), 600 audiences for 3 performances at stage@I|eeds and
the exhibition being in a public hall for 8 days;

*  Edinburgh Cl for Scotland: 8-9 September 2011, 250 audiences for 2 days.

*  Newcastle Northern Stage: 13-14 October 2011 (plus a play reading of Peking Man), 250 audiences for the
opening.

*  Frederic Wood Theatre, Vancouver, Canada: 5-30 November 2011 (plus a play-reading of Thunderstorm for 2
nights, 500 audiences each evening), exhibition audiences reach 10,000.

*  Cove Park Residential Artists Centre, Scotland: ? - ? November 2011, 5 theatre practitioners involved.
*  Horsforth Forum 2000, Leeds: 18 January 2012, over 100 audiences.

*  Ohio State University: 1 February — 11 March 2012, in the public hall.

*  Wycombe Abbey School and Eden College: 28 April 2012, 70 school students plus teachers.

* London Meridian Society: 28 April 2012, 70 audiences.

*  Hyatt Hotel, Capitol Hill, Washington DC: Annual conference of the Association of Asia Performance and Annual
conference of Asian Studies, 1-4 August 2012, public hall for 4 days.

*  The Sun presented at the Edinburgh Fringe (200 audiences for 6 performances), workshop and seminar with
local teachers (each approx. 50 participants), 3-11 August 2012,

. Kennesaw State University: 14-19 October 2012,
*  Exhibition, The Sun + workshop + seminar in Shanghai, Qianjiang & Chengdu, 3-14 November 2012 ;
Exhibition, lecture and film screening at the Confucius Institute in Ann Arbor, January-March 2013.
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NETWORK MEMBERS TWiHER 1

Great China Area and Asia: j(':l:'—*ﬁﬂﬁl: ST
* Hong Kong Hang Seng
Management College P s H A A B
* Nanjing University o FRKY
* National Academy of Chinese o H[E Wl 2P

Theatre Arts

° “ > 2L =
e Shanghai Theatre Academy TR R

« Waseda University o HAFRHKY
* Zhejiang University o WP K2
: Jb3E.
North America: . R, ek

e British Columbia in Canada
* (California, Davis
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* Harvard o 5K

e Kennesaw State . EJREM TR
* Michigan . EPHRA

e Ohio State
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NETWORK MEMBERS WiHER 2

Australia:

Griffith University
University of Queensland
University of Wellington

Britain and Europe:

Reading
SOAS
University of Aarhus in Denmark

University of Roma Tre in Rome in
Italy
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NETWORK MEMBERS

MERE 3

THEATRE COMPANIES A Bt R KI5 ML E FH 4%

Beijing People’s Art Theatre
Contemporary Legend Theatre

Hong Kong Zuni Icosahedron
(theatre company)

Lin Zhaohua Theatre Studio
Odin Teater

Royal Shakespeare Company
Shanghai Jingju Theatre

Shanghai Spoken Drama Artistic
Centre

Sichuan People’s Art Theatre
Taiwan Guoguang Jingju Company

Taiwan Research Centre for
Theatre and Performance Studies

Tian Qinxin Theatre Studio
West Yorkshire Playhouse

Through this symposium, I’'m sure our theatre

company members will grow tremendously.
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RESEARCH OBJECTIVES BFAX HE 1

* Explore how contemporary and historic China is constructed and projected through
intra/inter/trans-cultural stage productions and what is happening when China is
‘performed’;
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 Examine and analyze theatre productions in the Chinese language, in minority
languages, plus non-Chinese productions about China in and outside of the
Chinese-speaking regions;
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RESEARCH OBJECTIVES B HHE) 2

Develop Chinese theatre as an inter-disciplinary subject of Sinology, Cultural and
Performance Studies and therefore to enhance the international status of
Sinological research and to attract more young people to the subject;
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Offer consultancy and help establish collaboration between researchers and
practitioners, and between theatre companies in and outside of China.
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Disseminate individuals’ research work amongst researchers, institutions,
theatre professionals to promote further collaborative work, and amongst the
general public to enhance the international awareness of Chinese civilization.
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REFINED RESEARCH QUESTIONS W& 1

* How does theatre shape perception of China and Chinese culture through language
delivery, directing, mise en scene, scenography, theatre management and national

cultural policies?
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REFINED RESEARCH QUESTIONS W& 2

* Why has the ancient play 'The Orphan' (first written in the 13th century
based on historical events during 600-500BC) fascinated so many artists?
What images are created by various Chinese productions (in the styles of
indigenous song-dance theatre, Western-inspired spoken drama and
Western opera) and now that of the RSC? How can a classical Chinese play
be made relevant to today’s British/Chinese youth and how are matters of
language, culture and generation barriers approached by different
companies?

(Work with Zhejiang University, its cross-discipline Drama Centre)
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REFINED RESEARCH QUESTIONS 5 THR&E 3

* How can intercultural theatres develop, based on a genuine dialogue in
the highly complex global cultural landscape, engaging issues from
broader perspectives involved in Sinology, Drama, Performance, Area and

Cultural Studies?
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RESEARCH OUTCOMES BT RiEE 1

CAO YU EXHIBITIONS AND RELATED EVENTS & B i H K HEAHLIESD

THE SUN IS NOT FORUS {RPFHAERATED

* Creation of original work with director Jiang, W devised from female characters of four plays of Cao Yu
2011 & 2012
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 Performance Edinburgh 2012 in parallel with Nanjing University’s The Moon
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* Three cities China tour 2012: Shanghai, Qianjiang (Hubei province, CY’s ancestral town) & Chengdu
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Performances at the Shanghai International Theatre Festival,
Performances for local students in Qianjiang and Chengdu;
Three workshops with local students from Shanghai Theatre Academy, Jianghan Arts Vocational
College, College of Humanities Sichuan Normal University;

Seminar organized by STA and the National Dramatists Association SH Branch: Devised Theatre and
Masterpieces, a discussion of the performance of The Sun Is Not For Us;

Lectures in Qianjiang and Chengdu on Theatre in Education; the University of Leeds and building
cultural bridges through theatrical activities;
- Discussion on co-operation with Sichuan People’s Art Theatre & Sichuan Normal University.
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RESEARCH OUTCOMES Wl HEE 2

* A two-day international symposium 26-27 March 2013.
20134F3 H26-27 H i E briff i 2

« Two edited books, one in English and one in Chinese PN 1545

a) English book: Spoken Drama Productions in the Millennium:
Theatrical Encounter with Politics, Society and Culture.

CGorit s Rl . BUG- ke 30
b) Chinese book: (FEEZR: “BIKIMIL” BIEE AT
Chinese Image: An intercultural Study of The Orphan of Zhao)

* Primary data on perceptions of China and performance.
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RESEARCH OUTCOMES W R 3

The embryo of an electronic repository of stage productions with bi-lingual annotation/
critical essays.
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The repository will include:
a) Productions in and outside of China in the Chinese language;
b) Productions in minority languages;
c) English productions about China.
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It will enable researchers/students/practitioners/teachers to gain knowledge of Chinese
theatre, first-hand resources and offer an excellent method of studying the language and
culture.
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This will provide the general public with a visual world of China, a country with increasing
significance in the globe but still alien to most.
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PROJECT FUNDING i H iR BT R &

Competitive awards:
* Arts & Humanities Research Council (AHRC) Translating Cultures network;
* Creative and Cultural Industries Exchange Innovation Fund (HEIF) Arts/PVAC Faculties;

 Funds for International Research Collaboration associated with the Worldwide
Universities Network (WUN);

* Language Based Area Studies Fund for White Rose East Asia Centre (WREAC).
Other:

* Beijing People’s Art Theatre;

* British Council;

* Chiang Ching-kuo Foundation;

e Chinese Community in Britain;

e Confucius Institute for Scotland

* Five North American universities (Cao Yu banner set);
* Host institutions;

* London Confucius Institute at SOAS

* Qianjiang local government and CCCP;

e Shanghai Theatre Academy;

e Sino-British Fellowship Trust;

* Sichuan People’s Art Theatre;

e University of Leeds Alumni Association Shanghai.




Further development: STAGING CHINA 2013 -
H—PRE: #BEPHE 2013 -

P

(1)

* Based on the current collaboration, partners have agreed that they wish to work to:
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* Bring together arts and humanities academics, research students and practitioners to explore how
theatre can act as a ‘cultural bridge’ to build a genuine dialogue and enhance the mutual
understanding of cultural heritages, languages, narratives, values, beliefs and histories in the
increasingly multi-interactive world.
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Further development: STAGING CHINA 2013 -
H—PRE: #EHHE 2013 -
(2)

* Reinforce the next generation of language-based Area, Translation, Performance Studies by

researching into languages and cultures involved in the intra/inter/trans-cultural theatre
productions.
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* Develop methodologies and conceptual frameworks by exploring how contemporary and historic
China is constructed and projected through intra/inter/trans-cultural stage productions and what is
happening when China is ‘performed’;
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* Create a new body of knowledge which can be applied to different disciplines and to the practical
world. An electronic repository of stage productions with bi-lingual annotation/ critical essays is
crucial.
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SUSTAINABILITY OF THE PROJECT T B BJ¥r&L

. Repository (current collection of The Sun, The Orphan, National Academy’s
existing work)
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* Continuing symposiums:

Staging China: On the Globe, Cross Straits, Around the Corner
Professor Chou Huiling at the Central University of Taiwan is
committed to organize it in 2015.
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*Performance Projects
75 H I H

e Interactive network, PG network C(http://site.douban.com/177592/) via website
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http://site.douban.com/177592/
http://site.douban.com/177592/
http://site.douban.com/177592/

Current PG network website douban organized by a Harvard PhD student Tarryn
Chun
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