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There have been great changes in China since | first lived there in 1948. We are all very conscious of its increasingly important role
in international politics and the global economy. However, China’s modern culture, and particularly its modern drama, is still little
known in the West. | am delighted to see that a series of events is to be organized to commemorate the centenary of Cao Yu, the
great Chinese playwright. Cao Yu was the foremost pioneer of the modern Chinese drama movement of the early twentieth century.
He sought to use the imported form of Western drama to reflect the political and social dilemmas facing China. In doing so, he made
it a popular theatrical form in Chinese cities. | hope that the commemoration of his centenary will raise awareness in this country of
both the playwright and the modern Chinese stage.
- Lady Youde, OBE
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This is an important and revealing exhibition that allows us to understand the work of Cao Yu, the founding father of modern Chinese
drama. Anyone involved or interested in theatre will be fascinated by his life and career and how he navigated the twists and turns
of the Chinese political regimes and, in particular, the communist ideology and Cultural Revolution. His writing has influenced two
generations of young Chinese artists and been the catalyst for the burgeoning non-state-run theatre industry in Beijing, Shanghai
and other cities. Cao Yu is one of the most influential playwrights of the twentieth century and | am delighted that this exhibition
helps us to recognize and applaud his influence.
- Jude Kelly, OBE
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Introduction

faj S
Cao Yu (or Ts’ao Yu, 1910-1996) was the foremost pioneer of modern drama in China. As his life and career exemplify the dilemmas
and difficulties faced by generations of Chinese intellectuals throughout the twentieth century, this exhibition serves also as a
narrative of modern China.
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In rejection of China’s indigenous tradition of song-and-dance theatre, enthusiastic young radicals in the early twentieth century had
begun to develop a more “civilized theatre” on the Western model called “spoken drama”. However, despite being promoted as
representing the spirit of a changing society, spoken drama had struggled to compete against the established indigenous operatic
genres and the increasingly popular movie industry. In the 1930s, the plays of Cao Yu emerged as the saviour of the movement
since their plots and characters possessed immediate and widespread appeal to Chinese audiences. His work helped spoken drama

gain a permanent place in contemporary Chinese culture.
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Often compared to Shakespeare, Ibsen, Chekhov and O’Neill, Cao Yu gained canonical status in China due to the artistry of his
writing and the skillful fusion of contemporary political and social themes in his early plays. His powerful portrayal of people and
exploration of human complexity still touch the hearts of twenty-first-century audiences. Cao Yu is the only spoken drama playwright
whose works have been constantly revived since they were first staged in the 1930s.
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Cao Yu — original name Wan Jiabao — was born into an upper-class family. His natural mother died three days after his birth, a loss
he felt deeply all his life. Describing himself as a lonely little boy living in a huge tall-ceilinged mansion, Cao Yu existed through the
stories told to him by his nanny, a poor woman from the countryside, and in the world of his own imagination. He became alert to the
behaviour of adults, especially how people’s attitudes towards his parents changed according to their wealth or poverty. Childhood
loneliness in this cold home environment had left him prone to depression, and as a young man he increasingly perceived the
alienation of the individual in confrontation with the external world. His exploration of this theme was at the heart of much of his

writing. An acute observer of human life, Cao Yu created all his characters on the basis of his own experience. Chinese artists of his



generation could not afford to indulge in art for art’s sake.
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In 1930, he gave up his politics, and entered the Department of Western Languages and Literatures at Tsinghua University in Beijing.
At the age of twenty-three, he completed his first work: the groundbreaking spoken drama thunderstorm, which was published in
1934. Chinese students in Tokyo performed a Japanese translation in 1935 before the play’s professional premiere in China later
that year. Thunderstorm became China’s most important modern play and established the prestige and popularity of spoken drama
in the 1930s. Over the next ten years, Cao Yu’s playwriting flourished in spite of the disruption of the Second Sino-Japanese War,

and his plays gained international recognition being staged in many cities including Moscow and Tokyo. In 1946, invited by the U.S.
State Department, Cao Yu, along with novelist Lao She, lectured in the United States.
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Communist victory in 1949 ended China’s years of civil war. Thereafter — apart from the Cultural Revolution period (1966-76) — Cao
Yu held numerous high official positions right up to his death in 1996: president of the Beijing People’s Art Theatre (China’s most
prestigious spoken drama company) from 1952; chairman of the All-China Dramatic Workers Association from 1978; deputy of the
National People’s Congress from 1954, and member of its standing committee from 1978. Yet his creativeness was eroded by the

ever-shifting political climate and he wrote only three plays during the last five decades of his life.
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When just three years old, Cao Yu started accompanying his stepmother to the theatre. He was fascinated by the variety of
traditional Chinese opera and its distinctive songs, dance and acrobatics. Subsequently, at the Nankai Middle School in Tianjin, he
became an active member of the drama club and his first major role was the female character Petra in Ibsen’s An Enemy of the
People.
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Acting led Cao Yu to the study of original Western masterpieces: with the aid of dictionaries he read Ibsen, O’Neill, Galsworthy,

Chekhov, Shakespeare and Greek tragedies. Enthralled by the power of artistic expression, profound characters and the significant



social and political immediacy the Western style of “spoken drama” offers, he decided to “borrow the golden threads from foreign

masters” to make his own “humble coat” as a playwright.
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FROM ACTING TO PLAYWRITING
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Moliere The Miser re-written and acted by Cao Yu (right), 1935
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Cao Yu as Mozart in Requiem, a translated Hungarian play, 1943
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Cao Yu as the board chairman (right) in Galsworthy’s Strife, 1929

1929 SE¥H A Em/ARETeaZl R CHRSS N (Fr)) PHEERK
Galsworthy’s Silver Box translated, directed and acted by Cao Yu (right), 1933
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Cao Yu’s Major Theatrical Works:
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Thunderstorm 1934
(FEF) 1934
Sunrise 1936
(HH) 1936
The Wilderness 1937
(J5%F) 1937
Metamorphosis 1940
(W42 1940
Peking Man 1941
(IEmTAN) 1941
The Family 1942
(xK) 1942
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Roumiou and Youliye (translation of Romeo and Juliet) 1943
(REBR S T) (B3PS LI RIA Romeo and Juliet) 1943

Bright Skies 1954
CHIBAMIR) 1954



Courage and the Sword 1961
(IHSR) 1961
Consort of Peace 1978
(EHEE) 1978
‘I always feel that human beings are the most complicated yet the most valuable and noble creatures in the world. Human beings!

We ought to understand them.”

-Cao Yu
Biography of Cao Yu
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The Wilderness
CIREF)
Peking Man
(Gl YN
Sunrise
(Hi)
The Family
()
Courage and the Sword
CHESI T )
Tibetan version of Cao Yu's translation of Romeo and Juliet
FER  (RERK S RN ) (B354 PRI A Romeo and Juliet) Metamorphosis
(g A2 )
Consort of Peace
(EMEED
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In the summer of 1933 before his graduation from the Department of Western Languages and Literatures, Cao Yu stayed in the

library at Tsinghua University to complete his maiden play Thunderstorm, which he had been planning and thinking about over the

10



previous five years.
1933 FHE K, MIITE S XFREAAT, B BEFERZEBEENR R 2 /F CRmD, X2 SR EE T HFER
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Thunderstorm (1934)
(EM) (1934)
M
Servant Lu demands money from his wife, 1935
INNE BRI ZE T 1 8k, 1935
The stepmother persuades her stepson lover not to abandon her, 1954
AkBER B0 BRI )48 1 (R MTE N A F M, 1954
Vietnamese production in Hai Phong City, 1989
R (FERYD), BT H 1989
Hong Kong, 2008
AR, 2008
Shanghainese operatic adaptation, 2004
VRl (D), 2004
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"l was not clearly aware that | wanted to rectify satirize, or attack anything. Near the end of the writing, however, there seemed to be
an emotional surge pushing me forward, and | was releasing and transforming my suppressed anger into bitter denunciation of the
Chinese family and society. In the beginning when | began to form a vague image of Thunderstorm, what interested me were a
couple of episodes, a few characters, as well as a complex and aboriginal sentiment.
To me, Thunderstorm was the lure. The sentiment that came along with Thunderstorm formed my imagination, which | found difficult
to describe, about the mysteries in the universe. Thunderstorm can be regarded as the remains of the primitiveness in me."
-Cao Yu,
Preface to Thunderstorm, 1936
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Thunderstorm, a four-act play, looks to the three unities to provide the foundation for expounding a complex story involving family

hierarchies ,adultery, incest, threatened murder and labor unrest. The relationships between masters and servants, as well as

12



between stepmother and stepson, not only reveal love and hatred but also embed an exploration of fate within a plot that exposes
the oppressive realities of contemporary society. The themes reflect the spirit of iconoclasm in the 1920s and 1930s which
advocated the liberation of the individual from the patriarchal family and the emancipation of workers from capitalist exploitation. The

drama’s tragic ending, inspired in part by Greek tragedy, is also a meditation upon fate.

VU5 CRERY DL “=—M” Jydiml, Hid 7 — DRSS, HARTFEY AR, 5. i, fle. gl SRS T
i, BESELHRR. dBS5RTHRRAMUGER T EZ5IR, MHERE At WBlskE, G855 R TwmsiRR. Fa
R B T SRR IH ST, RS AU R BERT . T NG A ORI P sk k. 4RI ARRITESE R, 7R
PR b 52 A it A5 B 5L, AH R I 7 2 0 dimds A
Since its premiere on the Chinese professional stage in 1935, Thunderstorm has been revived constantly (except during the Cultural

Revolution). Many celebrated actors have claimed the learned how to portray characters from acting in this play. Thunderstorm has

also been adapted into regional musical theaters, Western opera ballet and film.
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Storytelling genre adaptation, 2010
PPIREgmAk, 2010
Western operatic adaptation, 2006
VU R 2 A, 2006
Ballet adaption, 1981
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Sunrise, another four-act, was first serialized in the Literary Monthly.
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Sunrise (1936)

(HHY (1936)
Greatly shocked by the suicides of two young female film stars who had been the target of merciless gossip in the tabloid press, Cao
Yu poured his empathy into Sunrise’s heroine, Chen Bailu. Groups of people including bankers, clerks, university students, workers,
prostitutes and mafia figures revolve around Chen, a student-turned-courtesan, who lives in a luxury hotel, supported by a wealthy
banker. Later, faced with her benefactor’s bankruptcy, Chen commits suicide. Presenting vivid scenes of contemporary Chinese
metropolitan life, the play studies evil and suffering, and conveys a strong social message: the need to rebel against the ruling
plutocrats.
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Cao Yu outlined his intentions in this play by eight quotations, the first and last of which are as follows:
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For thus the way of God
Cuts people down when they have had too much
And fills the bowls of those who are in want.
But the way of man will not work like this:
The people who have not enough are despoiled
For tribute to the rich and surfeited.
Laozi magnum opus on Taoism

“RZEFAHRIMAA L, NZEBUAR—AEUEGR.”
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Then | saw a new heaven and a new earth, for the first heaven and the first earth had passed away, and the sea was no more.

- Book of Revelations 21:1
WHER T —SH IR, BYIRRHE CEM R, 1R AEARE.
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M
The young banker blackmails his boss, 2000
MR RIRATIN SR, 2000 4F
Chen Bailu’s schoolmate reproves her sordid life, 1956

I 1 5 1 [F) 2238 T At i 28 LA A A2 3, 1956 47
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Chen Bai’s flirts with two admirers, 1956

PRE iR SN EIFEE T, 1956 4F

Gangsters seek to abduct a young prostitute, 1937

% HE SR ANl 1937 4

Chen Bailu partying, 2002

BrAgafE “IRN” RBkSE, 2002 4

Japanese production at Tokyo’s Mitsukoshi Royal Theatre, 1981
(HHD) AR =R KRN, 1981 4F
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"Having decided not to repeat myself, | thought that the style of The Wilderness should be different from my previous two plays. |
wanted to create an artistic image: an ugly man does not have to be ugly-hearted. ... However, there was no way for him to survive.
He committed suicide.

- CaoVYu
Interviewed by Tian Benxiang, 1981
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This three-act play is the only work written by Cao Yu that is set in the countryside of northern China. Superficially a story of a
peasant’s revenge, it interweaves darkness, nightmare, fear and mystery in the style of expressionist theatre. The heart of the play
remains the playwright’s philosophical obsession with fate and cosmic cruelty. While the plot relates the protagonist’s deliberation,
preparation and execution of his vengeance, and his consequent feelings of guilt and eventual suicide, dramatic colour is added
through the rivalry for exclusive affection between a possessive old mother and a beautiful but jealous wife, as well as the primitive
passions, sexual deprivation and defiant courage of life in this remote environment. The Wilderness has thus afforded rich
opportunities for adaptations into films, Western opera, Beijing Opera and other regional theaters.
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The Wilderness (1937)

CJEEF) (1937)
Controversial production including centre-stage toilet, 2000
A4 ENE (BFEAEZEGTORE T — 5D, 2000 F
The lovers hide in a dark forest, 2005
AN FEGRAE RIS AR MR L, 2005 4F
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The childhood friends are now rivals in love, 2010
ZARI I A, BLERITEEL, 2010 4

The lovers flee — Beijing Opera adaptation, 2007
WANFFE - HURIEm b, 2007 4

Jiao forces his wife to admit the truth, 1937
R RS T RN L, 1937 4

English production in Leeds, 1998

FIZE N (SRR, 1998 4F
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"In the natural world, there is a biological process. Many insects have to get rid of their old skin in order to develop their new life. This

is what | meant by metamorphosis. We do not know what sense insects have of this process, but we can imagine that they may feel
great anxiety before abrupt changes as the new life starts forming in them.

... This chapter of history, written in blood and sweat, and profuse in heroic and pathetic events, manifests the hardship that our

national warriors have encountered on every frontier of their strife, as well as the despair of the degenerate class in the process of its

elimination."

- CaoVYu

Postscript to Metamorphosis, 1940
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MR CEED
Cao Yu (middle) and two of his wartime students
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Metamorphosis (1940)
(BiAZY (1940)

By December 1937, the adverse course of the Sino-Japanese war had forced the Nationalist government to retreat from its capital
Nanjing. Cao Yu and the National Drama School withdrew to Jiang’an, a distant county in south-western China, where staff and

students staged a series of new performances to entertain wartime audiences.
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Written in 1940, metamorphosis is an ode to the patriotism of the Chinese people. As in his earlier plays about social problems, Cao
Yu takes a critical stance and attacks irresponsible administrators and corruption in a military hospital. This four-act drama focuses
on two selfless heroes: a warm-hearted, caring doctor and an upright official. Through their struggle and ultimate success, the play

presents an optimistic picture to worried audiences with the doctor’s cry: “China, China, you will be strong!”
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Both left-wing and Nationalist critics reacted severely to the play, as did those who sought purely artistic value. In spite of this,

Metamorphosis proved extremely popular with audiences who saw the hope that they needed at the time.
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M
Dr. Ding hails China’s future, 1987
TRRMGEE P EARK, 1987 F
Wartime production giving a continuous run of 28 performances, 1942
RIS TH 28 37, 1942 4F
Dr. Ding encourages the nurses to help the poor, 1987
TRREEH BTN, 1987 F

o
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"It is difficult for me to say how | wrote Peking Man. | only knew | wanted to write about people. Drama is about people. | am
fascinated by the soul of people, their inner secrets and their most subtle feelings.
- Cao Yu,

Interviewed by Tian Benxiang, 1982
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Peking Man (1941)
(AL A) (1941

In Peking Man, considered by many to be his masterpiece, Cao Yu returned to his original style of drama concerned with human
beings and their poignant relationships. Written with a sense of poetry, this three-act play objectively presents the decline of a
once-prominent scholar-official family and fiercely attacks the tensions and hypocrisy of the Chinese gentry: the “good-for-nothing”

members of the polite society of the time.
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The play's premiere, 1941

ZRE T, 1941 4

Innovative set design using a highly-raked stage covered by paper, 2010
QUFTHI AT RO —— AR R . = MR SRS, 2010 4F

The wife provokes her husband by mocking their cousin, 1990

7 DA SR IR ROk BRI SCOR - 1990 4

The title “Peking Man” is doubly symbolic. As residents of Peking (or Beijing), the family is representative of the citizens of China’s
centre of culture, seemingly the most refined and polished of people. Yet, cocooned within society, these culturally-intoxicated
people are oblivious to the rapidly —changing realities of the world. At another level, “Peking Man” is the label attached to the skull
discovered in northern China by a team of paleontologists in December 1928. This scientific dimension intensifies the playwright’s
view of human evolution and social progress. Further metaphors, like the “Peking Man” silhouette seen on stage, the coffin, doves
and rats, deepen the significance of the play.
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The grandfather's birthday, 1957

ZRFEAH, 1957 4

The submissive husband identifies with the caged bird, 1957

fRISHISCRIRB H O 5P S —F, 1957 4

Cao Yu with director Kent Paul and the cast of the US production at New York's Horace Mann Theatre, 1980
HHERER ERN) FERY - SRR S AALQE S 2P, 1980 4
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"l remember it was in 1942 during the steaming hot days in Chongging. | wrote The Family on a boat anchored in the Yangzi River....

The crew members saw me hunched over a small table day by night, sweat rolling down on my bare back. A middle-aged man said

to me:"gosh! You really work hard writing your plays.” In my life, I've forgotten many things that | should have remembered, but this
sentence, perhaps for the man's sincerity, has lived in my mind ever since.

Cao VYu,

The Wenhui Daily, 1978
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B, JFORWARSEE U X, B2 MR, B0, ARESGN T ERNE, RA—EidR.”

)
(rirdR), 1978
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A
Cao Yu and Ba Jin in the 1980s
T A EAR R BATE
AR NI
The Family (1942)

(K) (1942)
Cao Yu's four-act play The Family was adapted from the famous novel of that name by Ba Jin. In 1934, Ba Jin had been the first
recognize Cao Yu's talent as a playwright when he published the young man's Thunderstorm in the Literary Quarterly, and the two
became soul mates for the rest of their lives.

HRR YR () g BB Egi PR BRI IR, T 1934 F4£ CCEFH) BRI T

CEHEMY. M AR ERL,
MR CHTEE—1RD:
The mothers fear the young couple's love will lead to tragedy, 1984
BERAHO R R AR Z I BRI R, 1984 4F
Set in the socio-political turmoil of China in the 1920s, The Family explores the entire ambit of love, ranging from frustration to
fulfillment, and from pretended affection to complete devotion. Love, treated with sympathy and warmth in beautiful poetic language,
is contrasted against the all-pervading conflicts between generations, between tradition and modernity, and between the family and
the individual. The tragedy of two young women and their innocent deaths demonstrate that the old "family” is a "prison" needing to

be condemned and demolished.
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() BHEFE R AAE 20 4D 20 AR, — D EESABOG KRS RER . FmIRT 7 2R, A2, MR
BRI EFER. ZRIHERY. FHEMIES BRI AR, 5IEAER T JE M IIE R Hx o 1K EE0P JE7 A RAMXAFAE
THREMDNZIE . JURNZE, WA TGS 0. WA ER L NRARRIAMTICEIET:, RY TIH “ZKg” mFESEE K, M
2 3l 51 I AT
Monologues from this play are regularly used in speech classes for drama students.

SRBIEAMV R 2 E S () MMEEA SRR FE N

M

Shanghai's premiere, 1948

fE EHEE T, 1948 4F

The couple enjoying a nighttime reprieve, 2002

RIFERNE) 52 Fr 2 MERF A BekR . 2002 4

The pregnant woman is not allowed to give birth at home due to superstition, 1954
HTRR1E, 2OARFER 00, 1954 F

The bride's arrival, 1984

FHTIR, 1984 4F

Banner 12 R\ +—

"l found Bright Skies very difficult to write. | went to the hospital for my fieldwork, and collected loads of material. However, | had no

way to refine it to make a story. | was myself a person who needed to be reformed, and so how could | write a play depicting how
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other intellectuals managed to transform themselves through "thought reform"? ...... | still cannot work out that play.”
Cao Yu,
Interviewed by Tian Benxiang, 1982
“IE (HBIRR) MRESRAES, WAEMMERIEE T ADEM, (EREFREE—RHEMEL, Rz . RERE, HEkid
R BEBOER, WA RBUEHFFIRS T % B4, RENKFRD TEASIEL T, SERREAEN . B2, 7
BB BT, WX A # BB RSN .

FAAH R Yy, 1982 4F
AR AN SE
Bright Skies (1954)
CEABARIRY (1954)
On 1 October 1949, Mao Zedong, standing on the Tian'anmen Rostrum, proclaimed the foundation of the People's Republic of China,
launching the whole nation on a process of tremendous and continual change. Cao Yu tried his utmost to adapt to the new ideology.
1949 “F+H—H, BERERZIE L, SAAPENRIEMERSL, T 7B ER AW R AR IR B B35 E N
BIREA,
The three-act play Bright Skies is set in a famous medical college in Beijing. It begins on the eve of the Communist takeover and
ends in 1951 at the most intense phase of the Korean War. Cao Yu's depiction of people and their lives during these years reveals
how the Nationalist community adapted itself to Communist priorities, and how Chinese intellectuals underwent "thought reform" to

conform to the new society.
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=FR CHIIRR) s BAaEAL Rl — g A0, I IALES P MR TRCRT &7 21 1951 F eIt i i Sk B B MRS 1%
A NATTR 2RV IR L, B 1 B RO 3 SCE AR AR e 3 B3 7 32 e BB A, IR 4R 1 A B AR 14252 “ AR BLE”
UGS Hr At 25 BRI o
The play’s premiere used elaborately-detailed sets, 1954
R E AT AR, 1954 £
The staff differ over ideology and science, 1954
BEB i TAE N 010 T B RS MEHE IS SR L, 1954 4F

Banner 13 JRE+=
Cao Yu's unhappiness with Courage and the Sword was reflected in an article he published one year later in the Drama Bulletin:
CESIEY EWUUE—F, HERAE GREHR) BAEK T —R3CE, Rik 7 H ORI RA.
"l feel that we will not be able to write until we really know the people and their surroundings. We should also have real feelings about

them before we pick up our pens."
Cao Yu, 1962

CRIEL. NPIR AR A PG, BEAKY T EhE, &5 ARSI AN EME.”
HH, 1962 4F
M
Cao Yu (front) and colleagues marching to work on farms

W CHDD MREFAAT RN 1 L3 E
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AR S INCIE
Courage and the Sword (1961)
CESIFEY (1961)

By the late 1950s and early 1960s China was a nation of young people, detached from the past and ready to compete with the
outside world. At the same time, the country had experienced the greatest difficulties with its economy and international relations.
Following the disastrous Great Leap Forward campaign, china suffered unprecedented famine, and the Sino-Soviet split
exacerbated China's economic situation. "Self reliance and arduous struggle” was now the motto for the nation to follow;
professionals in literature and arts were encouraged to produce works supporting the Party's policy. Courage and the Sword was
written and produced against this background.

AL AEACR AN ERYNTEEFEMNRERE, TS Ed L, moESE SANTHE RS SHFER, PEELGE
MEPRR R T WA 7 R WAE. KA KRR Es 2 5, PEES 1 RTARA RRYLGE, 105 75008 R R BN E 2
Grit— . “BAEAE, WEa 7 BOVRRIRI A N, BURFERNC 2R IE I R KB . (ISR Bl X
o NI .

Based on the struggle between the kingdoms of Wu and Yue, around 500 BC, the five-act historical play focuses on the resolve and
strategy evinced by the King of Yue. When held captive by the Wu, he sleeps on firewood and licks the bitter gall bladder to remind
himself of his shame in losing his kingdom. (In Chinese belief the gall is directly associated with courage, and the Chinese title of the
play is literally "Gall and Sword".) Having gained his release, the King of Yue proceeds on a twenty-year crusade to unify his country
and strengthen his army, eventually bring victory to his land and restoring pride and independence to his people. The moral of this

parable is clear: even a weak and conquered nation can stand up on its own through determined leadership, tireless effort and
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self-reliance.

Tk D SR CIESIRED, BUAKAEAEATTHT 500 SF 4240 ) SRk g Bk, U TR BBk £ 1 55 Mg . e REF S UG, Bt
RERBEAESEHE B B EAEIE, DUREEH O A E 2 $oRiUs, BElNd —HERIAMIISE 7, gi— T EK, i 7 4EBSET,
RAHINR, E5ZREES S PRI 7R, Tz fRkE A R ER IR A 5. XADMEFEE RGBS — S .
WAEMRI R, WAEFEAT R T . AR S /A B s AR Eouh ARk .

M

The captive King of Yue (front) challenges the King of Wu, 1961
AR r) R Pk, 1961 4F

Toasting the imminent battle against the Wu, 1961

R BTGNS £, 1961 4

King of Yue reads a letter to his wife, 1961

HEBESZE T, 1961 4

Banner 14 kR

“Wiping off the tears from her face, | would like to let Wang Zhaojun show her own sparking colour.”
Cao Yu, 1979

CREERETEER EAEAK, kg e B ERRE.”
wH 1979 4F
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AR 7N
Consort of Peace (1978)
(ERHDY (1978)

The decade-long upheaval of the Cultural Revolution (1966-76) saw creativity pushed aside. Cao Yu was publicly denounced and
forced to work as a cleaner, mopping the floors and toilets in the Beijing People’s Art Theatre, an institution where he had been the
founding president since 1952.

KB T Z AR R AR HFE AT QUG 8 B O B AT B8 5T AA E o AF VAL NREAREB I el (3 1952
FLIR—BEAT I, A N4 s 5 Bl el e F AR Bl i
Consort of Peace, which originally had the eponymous title Wang Zhaojun, is the sole play written by Cao Yu after the Cultural
Revolution. Wang Zhaojun was a lady-in-waiting in the Han court who was married off to a tribal prince to establish good relations
between the Han and the Xiongnu tribe (circa 40 BC). Among the historical records, poetry, stories and plays about Wang Zhaojun,
Cao Yu found her image in Han and Mongolian folk tales particularly fascinating. Her tomb, located in the Mongolian Autonomous
Region, is called the “Green Tomb” because it is said to be covered by evergreen grass and shrubs even in the snows of winter.

Superstition has it that infertile women will become pregnant if they spend a night at this tomb.

LA SE A48 Ndm 44 1) (EREE D, 2SR an Ja B 58 BURME— 1) — 8 Efh . ERE AR DT 5 S Bl —Migg, £5h2
FHMAR GBI N, . L2 TCHT 40 5, O 1P AIEE ACUF, DUTH G ERER RS 1 0 E SRR B 1o 7217 Seid ¢ Frills
AR EIE M, AWZRT EWBRME, Bl S I AL RAEDORI S A R R R P AR Ab RN . M2, AT ASh
H¥EX, A AN “BFRK7. RN SHASE, ZENRAEAFE. RTHEREA —MEW: AR HEETFREL E—K)
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Written in poetic language, Cao Yu'’s five-act play presents the tale from an unorthodox angle. No longer a weeping girl unwilling to
leave her home, Cao Yu’'s Wang Zhaojun is an independently-minded woman who volunteers to go because she wishes to help
bring harmony between the two peoples and also because she sees an opportunity to gain a life of her own. She is determined not to
follow the narrow existence of ladies-in-waiting whose entire lives are confined within the palace walls without even a chance of
meeting the emperor. Wang Zhaojun may be seen here as a new woman who celebrates the bright future after the dark years of the
Cultural Revolution.

Tk CERED), EE0E, —REEAGHNESESR. EEHHET, EHEANHE R AETE R 2 LT, me—
RIMSLEY . A E R L. ok AR NIBRE, —ABINTIRE, werdsfim EREs, AfKaRailsililwmEt. T
WHEETHCNAE, BT RG-S ENAMEMRL, A RTEI . X, EREE it —fgh T

AR A7 B RO AR R BT Lt

M

Wang Zhaojun and her newly-wedded husband, 1979

ERE 5B R, 1979 4

Lady Sun excitedly prepares, not realizing she is to be buried alive to accompany the dead Emperor, 1979
IR Eh e H 3, AN EIRBH O WIS AJIZE, 1979 4F

Banner 15 fRET3H
AR AN iE

More than a playwright
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RIfER 2 5b
China is proud of Cao Yu and his plays. He was appointed to numerous high official positions, and travelled widely to fulfill his duties,
meeting state leaders and appearing on public occasions. Cao Yu enjoyed running the Beijing People’s Art Theatre as his day-day
responsibility and giving talks to young playwrights as the Chairman of the All-China Dramatic Workers’ Association. He also
contributed in some degree to China’s enthusiasm for Shakespeare in the late twentieth century by working with Shakespearean
scholars and establishing the Chinese Shakespeare Association in 1984.

AR EE SO T E B . TR, 2N, BTSRRI ASE. HE ARG EERTT. FNIER NRZAR B
Wk, ABALRIBE 2 E N B CRITHE: EA “ P ERBIZR S (R4 e R R TEF e T, ha® 5HEFERMERK
o IXLEHRRARPTAEZ W TAE. SClE, PEGE | —535 LRl Hve] . 8 853 LS & &1F, T 1984 fFgr
THEB LTRSS CHEB L"), APREEE R T 5Tk
M
Cao Yu holding a seminar with young playwrights in Anhui province, 1982
RSP EEEEEE I RS, 1982 4F
Cao Yu with Chairman Jiang Zemin, 1992
SRR TR, 1992 4
Cao Yu with Premier Zhou Enlai, 1961
S RS, 1961 4F
Cao Yu with Premier Zhou’s wife Deng Yingchao, 1979
S SRR AXSFE, 1979

32



Cao Yu visiting the British Council, 1980
YT S E S 4y, 1980 4F

Banner 16 FRIE 7S
Mrs. Thatcher’s letter to Cao Yu, the Chairman of the Chinese Shakespeare Association, 1986
1986 4, HEEEMHVI/RRNEELEE (HE “HED LT RS 2K

Your Shakespeare festival has without doubt demonstrated the universality of art. | congratulate all those who contributed to its
organization. | hope that all who attended performances will have left feeling, “how beauteous mankind is! O brave new world, that
has such people in’t. "-Margaret Thatcher

“o ToBE, RIS TP TS L R AA T 7 ZAR B E P o B0 LB X AR R A8 ok ) AT S AR N . JR
W EITA SN B NBELE O B T IR SE: AR Z ARSI ! A X NAFAE T a5 17

——H R RS - HDI R

Draft of Cao Yu’s speech at the opening of the Chinese Shakespeare Association, 1984.
1984 SF 1 [ 75 L LU e 2 BROL, i # T n] TA
“All That Glisters Is Not Gold
The above line is absolutely true, yet, if it is gold, it glisters. Knowledge glisters, but not everyone can see it...” - Cao Yu

NG, AHGE .
RAPTETH M. iR, e, Baktiir. MEEEE, RMERLR —BANEEEA N - 7
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—H &

Manuscript of Cao Yu’s translation of Romeo and Juliet (Act 4) stamped by the Nationalist government’s Central Examination
Committee for Books and Magazines, 1943

HERR CGRERSEI) CGER BIFETH, A ERBUFTREAREFERRSTHE, 1943 4

A

Spoken drama Macbeth, 1980

W (FZwHED), 1980 4

Huangmeixi operatic adaptation of Much Ado about Nothing, 1986

bR (ToHEAEAE), 1986 4F

Spoken drama Romeo and Juliet, Tibetan version from Cao Yu’s Chinese translation, 1981
TR CGRER STt ), & BEEA TR, 1981 4F

Spoken drama Hamlet, 1989

T (PR RE), 1989 4

Banner 17 R+t
ARy
Final years...

Although crowned with glory in public, Cao Yu criticized himself and remained deeply troubled by inner distress, suffering particularly

34



due to his inability to write more plays in his later years. The legacy of much of his thinking has been left in unpublished writings.
BEORME NI Bok, (HH B MNEF T B3P, A ORI, TRAEQMERIZTRE T SO 1 IX M . i

BAEDEEERKENZ T, EHAEANESTME.

Draft of Cao Yu’s uncompleted final play: Bridge

HERTERHAE M ) THR

Cao Yu’s notebook full of his impressions, observations and ideas

HWERRECA LS s, SR

“Mother

Readers, I'm telling you a story,

You may not believe me,

| did indeed go through the darkness

And then | saw the brightness.

My little mother!

I've never seen you,

| only saw a photo of you.

You stand there tidily,

With a pair of big eyes.
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- CaoVYu
(BE2R)
“EE, AP HERRT.
WIFARAAAE -
Tt B,
X ILEEH
HH LR !
PE IR,
RE B —KAH
PR % 1E ST
e — UK HR S 5

Mother, one of the poems Cao Yu wrote in his last years.
(BE2R), WRERENS HheERRFRZ —.

M

Cao Yu with Huang Zuolin, one of the greatest Chinese directors

HESEER (P EEHRNFEZ
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Cao Yu with Ba Jin

HHEEE

Wu Zuguang, a renowned playwright, visiting Cao Yu in the hospital

F X RE R RADC R BB F U7 W

Cao Yu and Xia Yan (second from the right), a Communist arts administrator and playwright
WHEEA =, Exors2ZReE AN —. RIEZO

Banner 18 fRiE+/\

“It is very, very difficult for people to understand themselves. When you do, you are however already handicapped. This is the
tragedy, a very sad tragedy. We've paid far too much for discovering the truth. ”
- CaoVYu

Interview with Tian Benxiang, 1982
CUENBERIEAERAMERE Y B T, ABERE T, XEIER, RARERIEER. FAUTHBARN RREZ KT
— &
M ASAH KT, 1982 4F

The haven Cao Yu enjoyed most was his companionship with his wife, children and friends when, at least temporarily, he felt some

release from his chronic anguish.
LT ST E BN ZRE . RAXFERMEEA AR B 20 B S MG, SV .

Cao Yu’s letter to his stepdaughter Li Ruru
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RSk A N an S

My little daughter, my little Ruru: - image of the old Pa looking at my beautiful Ruru from the Beijing Hospital...
SRER/NL, g — ZEEMNILETEER EAE LI H) /N i A
MR (B=5K):

Cao Yu with his wife, four daughters and his grandson, 1991
HHS5ET, WAL T, 1991 4F

Cao Yu and Ying Ruocheng at Arthur Miller’s home, 1980
IO AR S R Z AL %, 1980 4F

Cao Yu with John Fairbank, a renowned Sinologist, 1980

RS ZEZ ARG, 1980 F

MR (B 5K):

Cao Yu married Li Yuru, a prominent Beijing Opera singer, 1979
S R R a5 s, 1979 4

Cao Yu in Trafalgar Square, London, 1980

R LEIN T, 1980 4

Banner 19 JRET/L
AR YNl

Cao Yu’s legacy
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HE ARG E

The 100" anniversary of Cao Yu’s birth was commemorated in 2010 by a year of events across mainland China, together with

symposia and exhibitions in Hong Kong, Macao, Japan and the USA.
2010 4, W ERHi%ET 7 — RINGEhAD & E BIER 100 A4, RN, W, HAHSE EW 3R 7S T @bie o f e W es
EIR
Through the work of Cao Yu, and fellow pioneers, an unfamiliar imported theatrical genre finally flowered into the Chinese spoken
drama which today enjoys an enthusiastic following among Chinese theatre practitioners and younger audiences.
FEH BAFAB IR A SEFZE 0N, —MEEER . DA EIE, &GRS R e— E R SR, ETERIE
KRR AR AR A A —HE RS B RE
M
Grass Stage, Shanghai, 2008
TEYE, 2008 5, i
Cao Yu Centenary exhibition in Hong Kong, 2010
EERERAFLERE, 2010 4, FHik
Cao Yu Centenary exhibition at Waseda University, Tokyo, 2010
MR ELSRE, 2010 4F, REURRGH Y
Co-production by PIP, Hong Kong and Southern Children’s Channel, Guangzhou, 2010
i PIP A1) Ry > ) LHE B A #I1F, 2010 4,
Shanghai Music Conservatory Drama Club, 2010
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BSR4, 2010 4

Garage Theatre, Beijing, 1994

FRERIGE, 1994 47, dbit

International symposium commemorating Cao Yu’s Centenary in Tianjin and Beijing, 2010
20 R EbRHT &, 2010 4F, R, B

Ling Yunyan Company, a physical theatre based in Shandong province, 2010

waraR B, ILZRE AR, 2010 4

Shenzhen University Student’s Drama Club, 2009

BN 2R AL, 2009 4

Opening of the Cao Yu Theatre in his hometown, Tianjin, 2010

“W AR (FABIR SR, 2010 4, Ko

T Ip AL

e pllp N
RS R e S T T
R R A B A L
AEFN R AR B X Rl T 1H
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Banner 20 fkm—+
Cao Yu

His life and career exemplify the dilemmas and difficulties faced by generations of Chinese intellectuals throughout the twentieth

century, and thus this exhibition serves also as a narrative of modern China.
H
AR NAS, FE U T A 2E T LA AR B R 203 I s ) 8 S5 AT DR e, MG A 2 T A O e B the R AR R [ ) — AN 2
1910-1996: Pioneer of Modern Chinese Drama
1910-1996: H [ BLACK I S #e

T Ip AL

o [ 25K
RS R e S T T
R R S e

BN R AR Bl /18
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