Introduction: The Sun is Not for Us Tour of China, November 2012
stage@leedstouring
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The 2012 Shanghai International Contemporary Theatre Festival invited The Sun is Not for Us produced by stage@leedstouring to be one of its
opening shows. It played for three nights, 6-8 November, to full houses (200 each). On the third night the Vice Chancellor of the University of
Leeds and other senior staff attended. Part of the production and the Vice Chancellor's speech were reported by Shanghai television, on the
internet, and in newspapers.
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A seminar on renditions of Cao Yu's plays, involving scholars, educators, theatre practitioners and critics, took place in Shanghai on 9
November 2012. This was jointly organized by the Shanghai Theatre Academy, the National Association of Dramatists Shanghai Branch
and stage@leedstouring University of Leeds.
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The play went on to perform in Qianjiang (Cao Yu’s ancestral town) and in Chengdu. Both venues were located in University colleges and the
play was received by packed sitting and standing audiences. In Qianjiang attendance was approximately eleven hundred and in
Chengdu, fourteen hundred. At each institution lectures were given and drama workshops held.
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The performances in each city were followed by discussion, with the whole company returning to the stage for an interaction with the audience.
Questions ranged from queries about the rationale for the interpretation of specific characters to the suitability of the play for foreign/Chinese
audiences and whether an audience needed prior knowledge of Chinese culture and/or of the original plays.
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The performances were accompanied by an exhibition of twenty pop-up banners about the playwright Cao Yu. At the end of the China tour,
these banners were presented to the Cao Yu museum in Qianjiang city for their loan and exhibition collection.
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Performances in Shanghai and Chengdu were included in the UK Now project organised by the British Council.
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Section Contents:
1. Video:
The Sun is Not for Us (Shanghai International Contemporary Theatre Festival, 8 November 2012);
International TV Channel Shanghai;
Shanghai TV News report;
A Living Bridge — how the topic of Cao Yu, pioneer of modern Chinese drama is used as a cultural bridge to link Britain and China;
A pre-performance video of company members’ words and rehearsals.
Photographs of the performance, workshop and seminar.
Programme, flyers and the Shanghai International Contemporary Theatre Festival Catalogue page.
Reviews, media reports, seminar minutes and comments taken from internet mini-blogs.
Postgraduates’ reviews.
Company members’ reports.
. Schedule of the tour.
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