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because, after all, they are the performers. Audiences will see these non-Chinese lnterpretatmns
they may or may not accept them, but these ideas will be new.

Call it ‘intercultural theatre work’ or something else, but one thing is sure: the nature of this
production is a learning process. Indeed, this learning flows two ways. Student-performers/crew
members have been learning the lives, emotions and thoughts of Chinese people whom they
ever encountered before. As the director, | have been learning how to transplant this cherished
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people. Together we have built a bridge between two x
great cultures. We respectfully present our work to Cao v':
Yu's homeland and his countrymen. :




Eleanor Bredin (Theatre & Performance, Level 2 student)

Even though all the plays concern characters and eras that are long gone, | find that the messages
portrayed within them still resonate in today’s society.
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Victoria Burgess (Theatre and Performance, Level 2 student)

In order to make the most out of all of Cao Yu’s plays the whole ensemble including the design and
management team needed to read and study all of the plays.
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Rose Collard (English Literature and Theatre Studies, Level 2 student)

One of the strengths of the project has been the balance between the director, actors and creative
team.
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Alanna Flynn (Theatre & Performance, Level 2 student)

| have learnt much about Chinese literature and culture, and every time we discuss our
experiences, our friends and acquaintances understand a little more too.
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Toto Guo (Theatre & Performance, Level 2 student)

The style of Cao Yu's writing felt unfamiliar and refreshing but at the same time, | could see links
between his themes and structure with Western playwrights (such as lbsen) which was intriguing.
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Guo Xin ZB3E (MA student: Culture, Creativity and Entrepreneurship)

To represent Chinese texts with a foreign cast and in the form of a new play is not only a fresh
experience for me, but for all those who will see it.
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Jack Harrison (Theatre & Performance, Level 2 student)

Throughout the rehearsals it was apparent that we were all more than simply actors. The rehearsals
have improved not only our acting skills but also our research and collaborative skills too.
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Jessica Hilton (English Literature and Theatre Studies, Level 2 student)

To have managed to read and discuss the content of five plays, and then identify themes and issues
from them to create an hour long piece of theatre is quite an achievement.
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Oliver Jacques (Managing Performance, Level 3 student)

This project has not only given me the chance to develop special skills in management and in
acting, but also to become a more rounded and committed person.
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Lara Owen (Chinese and English, Level 3 student)

This is the first time | have been able to collaborate with students from other departments and from
different year groups and that my University is promoting these connections with China is really
exciting.
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Becci Quinn (Theatre & Performance, Level 2 student)

Increasingly, | have found the collaboration between English actors and Chinese plays an
interesting factor on its own.
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Phoebe Rutherford (Performance Design, Level 3 student)

As a designer, skills from my degree course at the University of Leeds have been stretched and
enhanced by the fresh insight into Chinese Culture.
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Frederick Simmonds (Chinese Studies, Level 3 student)

Given the fusion of English and Chinese cultures in this project, how could it not

be considered a ‘cultural bridge’ that will benefit us and the University?
SERMERNRRLWREEESE, FECARARI—E “STUHFR” . EAETSHRIFEHSM
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Kate Swarbrick (Managing Performance, Level 2 student)

I believe that our production demonstrates a new approach to the study of Cao Yu’s work and The
University of Leeds’ interest in intercultural interaction.
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Gaby Swinbank (Performance Design, Level 3 student)

The Sun Is Not for Us project has given me the chance to build creative partnerships across the

University and to channel invaluable learning about China into my field of practice.
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Steve Ansell (Theatre Manager, stage@leeds)
The Sun Is Not for Us is culturally and creatively at the heart of what drives stage@leeds as a
centre for excellence for new work and new ideas.
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Susan Daniels (Fellow in arts and Cultural Education)

| 'am fascinated by the ways in which the arts are used to shape the perceptions of nations both
internally and externally.
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Li RuruZ=4n%h (Senior Lecturer in Chinese Studies)

| love working with students and truly believe that this Cao Yu project will act as a bridge to bring the

British and Chinese young people together.
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